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And also I did some debating. And I did some emceeing of shows around the campus.
So I was getting well known. I remember one time I ran a big treasure hunt. It started
out on the campus on the Mesa there. And I was busy doing other things. And I had
places where I was going to place the clues, you know, all around for miles. And I got
late and for some reason or other and I was just ahead of them all the way.
LO:

Well, just a little way ahead of them.

AL:
I was just a little ahead of them. I put down the clues just in the nick of time
before they came.
LO:

Oh no! I can see it, 'There's Art-just follow him!"

AL:
So anyway I was doing all those things. So one day a committee approached
me, some girl. I can't remember her name now. She asked "How would you like to write
the Follies for next year?" And I said, "Well I don't know, I don't know anything about
follies." She said, "Well, why don't you think about it." I went to the library and got the
book and I said, yeah I think I could write a folly. So they got a man named John
Crofton that was a student out there and he was studying music. So he was going to
write the music and I was going to write the book and the lyrics. So I wrote this book
called Pressure, about a boy and girl who were in love. Their mother and father were
single parents, widowed or something, and they didn't like the other child. Both the
mother and the father went to the same doctor, so the boy and the girl conspired with
the doctor that one of them had low blood pressure and one of them had high blood
pressure. And he prescribed for them a cruise on a summer boat down to Mexico,
Aztec land--we were Aztecs. And that's how the two could get together, on the boat.
LO:

Was it a success when it was put on?

AL:
Well it must have been because of the talk about how things string together.
One of the people who saw it was the manager of the local radio station, KGB. And his
name was Lincoln Deller. And he talked to Harry Steinmetz who was the psychology
professor who kind of ran the faculty talks on the radio station for free, you know how
the campus interacts. And he said, "Do you know this young man who wrote this
show?" And Harry Steinmetz said "Yes, he works for me too as a reader in
psychology." And he said, "Well, what's his name?" I was making one of those salads
at the cafeteria and the phone rang. And it was him on the phone. And I didn't know
who he was. He said "How'd you like to have a part time job in radio?" And of course I
said yes.
LO:

Of course.

AL:

If it'd been gravedigger ...

LO:

You would have said yes.

AL:
This was 1923. This was the bottom of the depression now, not '29, but the real
depression. And it wasn't affecting me, especially, because I was doing all kinds of
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menial work. I always could find jobs. I could always make out. I could land in any
town, not knowing anybody, 'cause I knew I'd done it before.

SIDE B

AL:
...security that you never lose. So he asked me to be a radio announcer and so I
became a radio announcer, incidentally one of the best jobs I ever had while I was in
college.
Johnny Crofton found out, because we were working together on the follies, that I
didn't have any money. I didn't have anything. He said, you know I probably could get
you a job down at Agua Caliente. That was the Las Vegas of Mexico.
LO:

Gambling down there.

AL:
Down below, had a horse track and had a big hotel, big shows and big gambling.
All the stars from Hollywood came down there. All the rich people from San Diego went
down there. Tijuana was just a bunch of dives. It was just a junkyard and people went
through there to Agua Caliente.
LO:

Uh-huh, Agua Caliente was a beautiful place, wasn't it, a nice spot.

AL:
So Johnny Crofton said, "My brother's the president of Agua Caliente and my
younger brother is the head of gambling at Agua Caliente. Let me talk to Ernie," his
name was, the younger brother. So Ernie used to come up to San Diego to a hotel
called the EI Cortez Hotel.
LO:

Yes, which is still there.

AL:

It was up on the hill.

LO:

Mm-hmm beautiful spot.

AL: And he would meet me there in the afternoon and show me how they cheated at
cards and at wheels and everything else. So I would get in my ... At that time I finally
had an old broken down car and I would get in myoid broken down car and myoid, old
suit of clothes, one suit that I had. I never had a suit till I was fourteen. And I would
drive down to Agua Caliente on Friday afternoon and they'd give me a room and they'd
give me a couple hundred dollars and I would go in and play.
LO:

Good money.

AL:

Yes, Friday and Saturday, and come back Sunday.

LO:

And you were looking for cheaters?

AL:
I was looking for cheaters and imagine that, a Baptist Preacher's Kid gambling at
Agua Caliente.
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LO:

And you had to fit in very well.

AL:
Yes. And I was sophisticated enough so I could tell them that I was a student
with a father with plenty of money and anytime I ran out of money I could go get more.
And I remember the dealers used to tell me, you know they'd say "Look, you can't beat
us. You're crazy to do this. You're losing your money." And I'd say, "well, what do you
care?" And they'd say, "Well, you cannot beat us." And I knew them by then so
(inaudible). I asked "What do you do after one o'clock or two o'clock when this place
closes?" because I knew what they did. They went to Tijuana and gambled. But they
said they were professionals and I wasn't. And then I sawall the people lose their
money. Over the months that I worked there, maybe five months, four or five months, I
broke up a gang of people who were working.
LO:

Oh, some kind of a ring?

AL: A ring that was working with the dealers, a few of the dealers, not all of them. So
anyhow I saw the gambling and I never have gambled since, never in my life. And I've
been on the board of directors at MGM Grand Hotel in Vegas.
LO:

So you have had opportunities to do so.

AL:
I'd walk by the tables when they'd call me for a board of directors meeting. And
the dealers would say to come over and bet. And I always said nah. I know. Because I
knew here too, in Vegas that it's not a gamble. You stay there long enough and odds
are always against you. You have runs and so forth.
But anyway, that was an
interesting life experience for me--Johnny Crofton and the music, (inaudible) played all
right and I got the job. But each thing led to something new.
LO:

Something else.

AL:
In my lectures I often say life is what happens to you when you're making other
plans. That's the story of my life.
LO:

That's very true. Life can be so cruel, and so much fun can't it?

AL:

Oh and it's lifelong education.

LO: Somewhere along the lines you worked with the exposition, the California Pacific
International Expo, as a publicist.
AL:
No, I was the head of the public address system and radio--Radio and Public
Address Director. Now the public address system had big horns all over the
fairgrounds. And we had to make announcements as to when things were happening.
We played music. We had interviews with famous people. We had our own program
that ran all over the fair at Balboa Park. And then I was the radio director and as such, I
had a staff that was promoting radio programs for publicity. And I would get time from
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CBS, and the most famous one of those I got from CBS was a one-hour show that I
suggested to them in New York.
San Diego was the headquarters of the Pacific Fleet. On Navy Day the whole
fleet was going to come into the harbor and I offered to CBS that we would cover it, pay
all the pickup expenses and I would assemble a staff, and the fleet would come in to
where the fair was being held. And the morning of the fleet arrival, seven o'clock I was
awakened. We were supposed to be on the air about ten or eleven and they said that
the fleet may be delayed. And I said "How much?" And they said "We don't know; they
can't get in because of the fog."
LO:

Oh, oops, and this of course was going to be a live show.

AL:
Everything was live. That's all there was then. So I made an executive decision
to bring the fleet in on the radio and we did.
LO:

You did. How did you do that?

AL: Well, I had a list of all of the ships in the fleet. And I just told the gang "I'm gonna
throw it to you at so and so and then you throw it back and we'll describe the fleet
coming in past Point Loma, and what it looks like."
LO:

Use your imagination?

AL:
Sure. And there were people out on Point Loma that were out of their minds
because they could look right out on this and they couldn't see the fleet anywhere but
they heard about it, so it must be coming in.
LO:

Did any of this get you into some trouble?

AL: Yeah. The next day I was called to North Island. The press was angry because
we scooped them by a few hours. They just wanted to know what the hell was going
on. So the Admiral asked me and I said "Well I had to give this a lot of very serious
thought. And I decided that the taxpayers of the nation and those who reside principally
in the middle part of the country would never understand it if our fleet couldn't get into
it's own home base." So rather than to disregard these people, it was the solution. I
brought them in. And they looked at me and said, "Don't do it again."
LO: There was probably an awful lot of explaining to do here in San Diego. Back in
the Midwest it may have been okay. You were probably incredible lucky.
AL: Yeah it was a temporary turbulence but nobody fired me. And I did a lot of things
through my life, where in the early days of radio when people couldn't see. If things
didn't work I made them work. If the person I was interviewing didn't have an
expression of horror or amazement or surprise on their face when I exposed a hidden
skunk or something, they did when I finished.
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LO: Let me show you something here. This is a cartoon map that was done for the
1935 Exposition. This is of San Diego obviously. And this right over here [on the other
side] is Balboa Park.
AL:

Oh yes.

LO: Does it bring back any memories for you, any stories about anything that may
have happened at the Exposition, those unexpected snafus?
AL: Well, the organ pavilion's down here. And I was standing down here one time on
a coast-to-coast show with Herbert Hoover. It was President's Day and we had secured
a half of a program between ourselves and Philadelphia. And I had said to Mr. Hoover,
who was ex-President at the time, I said, "Mr. President I have gone over your script
and you're supposed to have eight minutes and it's gonna be about fourteen or fifteen
minutes. You'll have to cut it." He said "No, let them worry about it at the other end
[Philadelphia]. We start don't we?" I said "Yes sir."
LO:

So that was it.

AL:
That was it. And we did it. And later I became a good friend of his. Herbert
Hoover and I spent time up at the Bohemian Grove together.
LO:

Did you?

AL:

Yeah. Let's see where I was. Here.

LO: This was the main Prado. See there's the bridge over that way and the Museum
of Man is over there.
AL:
Yes, and my offices were right about there. We started right there because this
is the Fun Zone. This is the Gold Gulch.
LO:

Yeah right.

AL:
And right below my office was, they don't show it here. Yeah here it is, Sally
Rand's Dude Ranch.
LO:

Oh, near the Beer Garden.

AL:
Right here. And I used to make up and dress and undress right here. And I had
my office right here but I would look down watching the girls shave and other things.
LO:

That was quite risque for then.

AL:

Oh, Sally Rand and I were good friends. She was a bright woman.

LO:

Was she really?
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AL:
Well educated and a very interesting person. Sally and I, we met again at Dallas,
Texas. And we met the next time at San Francisco. See, I went form the San Diego
World's Fair to the Dallas, Texas World's Fair to the San Francisco World's Fair, each
one bigger, and each one a bigger job and each one giving me new insights on how to
do bigger things. And then from there I went to Hollywood.
LO:

I didn't realize that you had done all of that other world's fair work.

AL:

Yeah.

LO:

You were married by then to Lois.

AL:

Oh yeah.

LO:

You were taking your wife to all these various locations?

AL:

In the first five years of our marriage we moved eleven times.

LO:

Oh boy.

AL:
You see I was jumping from temporary job to temporary job, each one better than
the last. And all these people would say to me "You're a program director with KGB;
now that the fair's over you're not gonna go to another fair are you?" And I said "Oh
yes." And they'd ask what I would do after that. And I'd say, "I don't know."
LO:

But something always came up.

AL:

Yeah, yeah I knew it would.

LO:

And your wife was not scared?

AL:
Never. No she wasn't. She just packed up and packed up the kids and away we
went to the next place. She had some kind of a divine trust.
When I went to Dallas, Texas, for instance, I went there to be radio director and
public address director. Before the fair opened there they came to me and they said
their main attraction, the huge outdoor show called the Cavalcade of Texas--the story of
Texas under six flags, written by a history professor and a drama professor at the
University of Texas--was in terrible trouble. And they asked, "Can you re-write it and restage it?" I said yes.
LO:

It wasn't going to work on radio?

AL:

It wasn't working as a stage show.

LO:

Oh, oh so you were to do that as well.
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AL:
I said "Yeah I'll do that." And so when I went to San Francisco I'm now another
[stage writer]. After Texas I went to San Francisco and they were going to have a big
outdoor theme spectacle called the Cavalcade of the Golden West, and I wrote that.
LO:

Did you really?

AL:

Beginning to end and the production of it.

LO:

Wow.

AL:
So I wrote both shows. I rewrote the Dallas show, which was written very stodgy,
I mean very academically, or whatever you want to call it. It wasn't a show. It was a
history lesson. It was dry.
LO:

But you also have to be historically accurate don't you?

AL:
Well they had all the historical accuracy in their stuff. I just changed how it was
staged and so forth.
LO:

You made it more appealing to the viewers.

AL:
I remember when I was in San Francisco Norman Roy came to see the show.
And after the end he talked to me. He was the big director, Norman Roy, MGM. And
he said to me, "Well, where do you go when the fair's over?" I said that I didn't know.
Something may come up. He said, "Why don't you come and see me." I'll never forget.
"There's one thing we can't do in movies--we can take a good-looking person and make
an actor out of him, or we can take a dry looking place and we can re-stage it. But we
can't create scripts, the story, the characters, the writing that you do." He said "Why
don't you come to work for me at MGM?"
LO:

Wow, what an offer!

AL:
So when the fair was over, I went to Hollywood and I went to MGM and I went to
see him in his office, great big office in MGM. And we had a good talk and he asked me
how much I made last year. A hundred thousand. And he said, "You'll do a lot better
than that here. I'll be in touch with you." And I didn't hear from him again.
LO:

Oh!

AL:
I called his secretary and she said, "Don't feel badly. He's an enthusiastic guy
but about an hour after you left he had to fly to New Orleans to fix a show with Robert
Taylor," Waterloo Bridge, I remember that was the name of it. "And there's a chance
that when he comes back he'll remember it. But you know he's a creative guy," and she
says, "Mr. Linkletter, your problem is you don't have an agent." And I said, "Weill don't
like agents." So next time I saw him was after I had come back and had a lot of
adventures. I was now doing six, coast-to-coast shows a week and I was out at the
(inaudible) Adventure. And of course he didn't remember to me. And I said "Mr. Roy, I
just want you to know I don't need a job."
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LO:

Did he even remember?

AL:
He said nothing at all. I said "I'm busy." He said "I'm glad you are." And it's
Hollywood, you had to learn those things.
LO: Well, yes, Hollywood. And like his secretary said, he was the creative sort, lots
of ideas swimming around in his head, not very many of them ever coming to fruition.
AL: And it's worse today. It's a jungle out here. God, if I'd known then what I know
now I don't know if I'd have had the nerve to do it.
LO: Well here's a copy of the San Diego State College commencement program from
June of 1934. Not very many graduates.
AL:

No, what would there be, forty, fifty?

LO: In the pre-secondary curriculum and in the teaching curriculum there are a whole
bunch of graduates.
AL:

Yeah, and I was in pre-secondary.

LO:

Here you are. You're right there on the front page.

AL: Yeah, Arthur Gordon Linkletter. Pre-secondary meant that we could not go out
and teach school. We needed to then go out and get a Masters and then you could
teach. But we were preparing for the next jump. We weren't just going to quit.
LO:

You were going to go on for more education?

AL:

Yes, because I wanted to be a college professor.

LO:

You didn't want to teach elementary school?

AL:
No I wanted to teach creative writing, although there really is no such thing as
creative writing. There's correct writing, but you can't teach creation, that is the "a ha"
syndrome.
LO: When you were taking classes there at the college, of course, there was a
teacher training school there at the time
AL:

Yes, yes.

LO: It was an elementary school on campus where new teachers would receive
experience.
AL:

And that was for those who were going to get their AB and go right into teaching.
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LO:

Oh, so you didn't have any experience from the training school?

AL:
Through second, none at all. I was either going be a teacher up in the upper
brackets I thought, [or a college instructor]. Of course schoolteachers in those days
were getting three thousand dollars a year.
LO:

Well you know it was money. You could still survive.

AL:

But everything else was cheaper.

LO:

That's right.

AL:
Today it would be thirty thousand dollars only ten times a year. And they're not
doing much better than that now.
LO:

Not such a good salary.
Was Hepner or Hardy president of the college when you were going to school

there?
AL:

Hardy, Dr. Hardy.

LO: He used to have events where he would have the student body, some of the
student body over to his home for Thanksgiving Dinner or some such thing. Did you
ever get to do that?
AL:
Yes, yes because I was President of the Men Students and President of the
Fraternity and other things. I would be invited to his home. I'll never forget one time he
invited me to his office and he said, "Art, you get around among everybody. You're in
athletics and you know the guys that are in the fraternities and all that," and I said "Yes."
And he said, "Maybe you could get the word out among them ... and I don't know
where it's coming from ... our janitor or security or somebody said that in some part of
the building there, they're finding a lot of condoms floating in the water."
LO:

Now what are you going do about it?

AL:
He said "Would you get the word out to not do that." I said, "Well, you don't think
I did it!" He said "Oh no, I didn't think you did. And so he said to just pass the word
around that this has been discovered and there are going to be people watching out for
it. Because he didn't want a scandal to erupt that people were using the grounds for
that purpose. And of course in those days everything was much ... everything was
going on that goes on all the time but it was much more suppressed. If anybody was
homosexual they would never tell.
LO:

Never say anything.

AL:

And all the guys still, of course, knew who the bad girls were.

LO:

But of course it was never spoken of.
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AL:
Never spoken, but we all knew who was easy. And the fact that we didn't live on
campus, and fraternities and sorority houses spread people out more--there wasn't the
nightlife.
LO:

The nighttime activities.

AL:

No. But there was still, you know, people saw each other.

LO:

People will be people.

AL:

There was a professor out there named Ferguson.

LO:

I don't recognize that name.

AL:
Biology professor, and I was his reader. I would go to his apartment someplace
down near the university and read papers. He was a handsome, young, curly-haired
professor of biology. And he was caught eventually with a sailor in Balboa Park and he
was arrested, and he was disbarred and thrown out.
LO:

Oh, one of those old school scandals that you occasionally hear about.

AL: And people used to ask me, "Well, Art, you worked for him. You went to his
apartment. What'd he do with you?" And I said "Nothing, nothing." What we really
didn't know and we know now is that the true homosexual, most of the time is looking
for another homosexual. They're not hitting on what you'd call straight people.
[While looking at the commencement program]: State Teacher's College, June
th
15 , 1934.
LO: I'd like to leave that one with you but I can't since I borrowed it from the
University archives.
AL:

Here I was listed as a member of what they used to call the Blue Key.

LO:

Yes, the Blue Key Society.

AL:

Yeah, for those who got good grades.

LO: Blue Key was also the organization that organized the yearbooks, and I believe
published the yearbooks later. As a matter of fact, in the 1934 yearbook, you and Van
France did commerce and (inaudible) you were listed as (over talking).
AL:

Yeah, when I saw Van France's name here I knew it when I saw it.

LO: What did you have to do? Did you have to go out and find sponsors for the
yearbook?
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AL:
I think so. His full name was Joseph Van Eisdale France. My, gosh he must
have come from a fancy family. That's cute. That's cute.
LO: What was your most pleasant experience there at the SDSU campus and what
was your least pleasant experience there?
AL:
Oh boy, that's hard to figure, probably, of course I'm one of those guys that
forgets the bad things.
LO: Did you ever have any difficult exams, one of those student nightmares where
you come to class and they're taking the final exam that you had forgotten all about?
AL:
No, no I never had any. I was too well organized. Everything was written down,
my days, my nights and I do that now. I write it all down myself. I have schedules that
run page after page of things that I want to do and stuff and people to call.
But I do dream. I do dream quite often that I'm some place in the wings of a
stage, and they're saying, "Okay, you're on now." And I say "But nobody's told me who
are they, why are we here?" And they say, "Well don't worry. Just go out. You'll be
fine." And they push me out, and I walk out and I start talking.
LO: That's interesting. Obviously has to do with the line of work you've been in for so
many years, for all of your life.
AL:
I always know what I'm doing. But I have dreams regularly that I'm supposed to
be in two places at once. But of course the dreams vanish; they don't bother me
because, well, I'm busy all the time and I'm doing what I'm supposed to do.
But probably the best experience I had was with the predictions by so many of
my teacher friends that I was going to be successful at whatever I wanted to do. It was
one of those things where they said, "Art, the only thing that will hold you back will be if
you get run over by a truck or if you don't work hard enough." The teacher used to tell
me "You get things so fast and so easily and you remember them so well that you could
kid yourself into thinking you don't have to work. And that's a terrible mistake for a
bright kid to make." And I saw that my whole life. I've seen people with much talent just
not do the preparation. When I come to anything, I'm ready. I'm prepared as much as I
can be. But Florence Smith, she wanted me to be a Rhode's Scholar and entered me
for the Oxford without knowing I was a Canadian. And Harry Steinmetz wanted me to
major in psychology and be a psychologist or a psychiatrist.
LO:

So they had plans for you that were counter to, or not what you had in mind.

AL:
All of them wanted me to be in academia. Lewis B. Leslie was one of my favorite
professors and he was always in great demand because his lectures were so colorful.
And he was always predicting World War II.
When I came back one time with some of my triumphant memorabilia in my arms
to bask in the glory of Florence Smith, she'd say to me, "this is very interesting but I
always had bigger plans for you." In other words, what I was writing was not good
enough.
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LO:

Oh, was kind of popular, according to her?

AL:

And it was, light entertainment. Most of my life has been doing shows like
People are Funny, which I frankly considered to be just a bunch of junk.
LO:

It was entertaining.

AL:
It was amusing; there was nothing wrong with it, it just wasn't significant. If they
could only see what I've done in the last thirty years, then they would know that all of
that was preparation for what my life was to then be.
LO: Right, so you feel very strongly about what you've been doing over the last thirty
years.
AL:

Oh yes.

LO: But what you have been doing over the last thirty years would not have been
possible had you not had the entertainment experience.
AL:
No, it gave me the platform. Gave me the experience and the money and the
time to mature. The one thing age does is give you wisdom if you're smart or
(inaudible) conscientious because it had very little to do with intelligence. It's with
experience, experience. We've been there, been so many places and tried so many
things. And I have no desire to be back on the air, in TV, none at all.
LO: I have no further questions about SDSU or your early work in San Diego or early
radio. Is there anything that you would like to add?
AL:
Yes. I have been able to follow some of those very important people who were
important in my life by being my mentors. I've always had mentors. Walt Disney was a
mentor. Dick Nixon was a mentor, Henry Kaiser in my later years. But in the early
years of course it was professors and YMCA secretaries.. I remember John Azeltine
one time in junior high school after I'd been emceeing something. He said, "Art, you
know you're a funny guy and you make people laugh. But I wish you would remember
always that if you make people laugh because you make somebody feel cheap or
you've taken advantage of them, that's the cheap way to get a laugh." He said, "You
shouldn't hurt people, you shouldn't take the fat girl down."
LO:

Right, always be kind.

AL:
And it made a deep impression on me because you can get a laugh at somebody
else's expense, but he said "It's the bully in you that does that if you really like it," and
it's true. That was a good lesson.
LO: Thank you, Mr. Linkletter. I'm going to turn the tape recorder off now and bring
this interview to a close.
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